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Composer 's	Note

Silencio	 or iginated	 from	 the	 inten�on	of	mak ing	 the	 performance	 space,	 the	 stage	 itsel f,	 an	 ac�ve	 element	 in	 the	 performance	 situa�on.	 I n	 other	words,	 I
wished	to	make	the	stage	come	to	l ife	and	become	an	ac�ve	performer	alongside	the	p layer.	Deconstructed	elements	of	club	cu l ture	(flash ing	l ights	and	drum
machine	 samples)	 grow	 in	 intensity	 to	 generate	 an	oppressive	 atmosphere,	 a	 loud	 relentless	 environment	 that	 drowns	 the	 saxophone's	 sound,	 crea�ng	 an
imbalanced	antagonism	in	which	the	performer	fights	to	be	heard.

Th is	work	would	not	exist	in	its	present	form	without	the	guidance	and	support	of	Simon	Steen-Andersen ,	Franziska	Baumann,	Beat	Mül ler	and	Mireia	Pel l isa
Mar-n,	my	wholehearted	gra�tude	goes	to	them	for	mak ing	th is	p iece	possib le.	

Performance	Notes

This	work	was	 created	with	 carefu l 	 considera�on	of	 the	 space	 in	which	 it	would	be	premiered,	 the	Auditor ium	of	 the	Hochschule	der	Künste	Bern .	 For	 a
performance	in	a	different	space	p lease	contact	the	composer	in	order	to	discuss	how	the	adapta�on	is	to	be	approached.	As	a	general 	guidel ine,	in	its	present
form	the	p iece	requires	a	performance	space	equipped	with	12	LED	white	l ights	cover ing	the	stage	in	3	rows	of	4	l ights	each ,	as	wel l 	as	an	LED	red	spotl ight
on	the	performer.	The	different	l ights	have	been	notated	on	the	score	as	L1 -L12	for	the	white	LEDs	(see	specific	label ings	in	scheme	below)	and	L13	for	the
red	spotl ight:

Al l 	 of	 the	 white	 LEDs	 should	 be	 poin�ng	 down	 with	 their	 flaps	 semi-closed,	 crea�ng	 a
contained	beam	of	 l ight.	 Ideal ly,	the	flashes	of	the	 l ights	on	the	sides	should	s�l l 	 leave	the
centre	of	the	stage	in	darkness.	The	on ly	excep�on	to	th is	ru le	are	L1 	and	L4,	which	should
be	pointed	towards	the	audience	with	their	flaps	open,	b l inding	the	audience	when	flash ing
at	fu l l 	intensity.

Due	 to	 the	 p iece	 tak ing	 p lace	 in	 a	 stage	 of	 intermi9ent	 darkness,	 it	 is	 required	 that	 the
p layer	reads	the	score	from	a	tab let	or	simi lar	device	using	a	score	with	inverted	colours	that
can	be	provided	by	the	composer	on	demand.

The	saxophone	should	be	ampl ified	throughout	with	a	smal l 	amount	of	reverb .



fast	and	chao�c	passage,	notes	are	unspecified	but	should	fol low	somewhat	the	shape	of	the	gesture.	The	note	on	top	or	under	the	bracket
indicates	its	dura�on.

mul�phonic,	unspecified	but	always	brash	and	dense.	The	mul�phonic	finger ings	chosen	for	the	premiere	performance	have	been	included	in	the	score
as	a	sugges�on	(end	of	bo9om	system	of	page	3,	lower	mul�phonic	/	middle	of	top	system	of	page	4,	h igher	mul�phonic)

	

slap	tongue	(no	p itch)
	

teeth	on	reed,	as	h igh	and	screamy	as	possib le

The	electron ics	and	l ights	are	run	from	a	combina�on	of	Max	(using	the	external 	Antescofo)	and	QLab	(communica�ng	with	Max	via	M ID I ,	requires	of	a	l igh�ng
l icense	for	the	p iece	in	its	current	form	but	al terna�ves	are	possib le). 	Detai led	informa�on	on	how	to	run	the	electron ics/l ights	(which	requires	the	loading	of
the	 file	 'Si lencio	 score	 antescofo.txt' )	 can	 be	 found	 inside	 the	Max	 project,	 and	 for	 any	 ques�ons	 regarding	 the	 necessary	 prepara�ons	 do	 not	 hesitate	 to
contact	the	composer.

The	 electron ic	 part	 consists	 of	 a	 ser ies	 of	 stereo	 drum	machine	 samples	 tr iggered	 from	Max,	 for	 its	 p laying	 a	 pair	 of	 stereo	 speakers	with	 strong	 bass	 are
required.

I n	order	 to	 faci l i tate	 the	p laying	 alongside	 the	electron ic	 part	 and	 l ights,	 the	different	 events	 tak ing	p lace	 in	 the	electron ics/l ights	 have	been	approximately
notated	and	included	in	the	score.	A	dashed	ver�cal 	 l ine	has	been	used	to	indicate	the	events	which	need	to	be	accurately	coordinated.	The	boxed	numbers
indicate	the	way	the	different	events	are	subdivided	and	stored	in	the	electron ics,	and	those	in	red	indicate	the	events	that	need	to	be	manual ly	tr iggered	by	an
assistant	from	the	laptop	runn ing	the	patch .

Nota�on

Wri�en	in	2021-22	for	Mireia	Pel l isa	Mar�n,	premiered	in	June	of	2022	at	Trafic	Fes�val 	at	the	Hochschule	der	Künste	Bern .

Dura�on:	c.	9' 	30"
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