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Composer's Note

Silencio originated from the intention of making the performance space, the stage itself, an active element in the performance situation. In other words, |
wished to make the stage come to life and become an active performer alongside the player. Deconstructed elements of club culture (flashing lights and drum
machine samples) grow in intensity to generate an oppressive atmosphere, a loud relentless environment that drowns the saxophone's sound, creating an
imbalanced antagonism in which the performer fights to be heard.

This work would not exist in its present form without the guidance and support of Simon Steen-Andersen, Franziska Baumann, Beat Muller and Mireia Pellisa
Martin, my wholehearted gratitude goes to them for making this piece possible.

Performance Notes

This work was created with careful consideration of the space in which it would be premiered, the Auditorium of the Hochschule der Kiinste Bern. For a
performance in a different space please contact the composer in order to discuss how the adaptation is to be approached. As a general guideline, in its present
form the piece requires a performance space equipped with 12 LED white lights covering the stage in 3 rows of 4 lights each, as well as an LED red spotlight
on the performer. The different lights have been notated on the score as L1-1.12 for the white LEDs (see specific labelings in scheme below) and L13 for the
red spotlight:

All of the white LEDs should be pointing down with their flaps semi-closed, creating a
contained beam of light. Ideally, the flashes of the lights on the sides should still leave the
centre of the stage in darkness. The only exception to this rule are L1 and L4, which should
L13 be pointed towards the audience with their flaps open, blinding the audience when flashing
at full intensity.

L1 L2 L3 L4

L5 L6 L7 L8
Due to the piece taking place in a stage of intermittent darkness, it is required that the
player reads the score from a tablet or similar device using a score with inverted colours that
can be provided by the composer on demand.

L9 L10 L11 L12 The saxophone should be amplified throughout with a small amount of reverb.

AUDIENCE



The electronics and lights are run from a combination of Max (using the external Antescofo) and QLab (communicating with Max via MIDI, requires of a lighting
license for the piece in its current form but alternatives are possible). Detailed information on how to run the electronics/lights (which requires the loading of
the file 'Silencio score antescofo.txt') can be found inside the Max project, and for any questions regarding the necessary preparations do not hesitate to
contact the composer.

The electronic part consists of a series of stereo drum machine samples triggered from Max, for its playing a pair of stereo speakers with strong bass are
required.

In order to facilitate the playing alongside the electronic part and lights, the different events taking place in the electronics/lights have been approximately
notated and included in the score. A dashed vertical line has been used to indicate the events which need to be accurately coordinated. The boxed numbers

indicate the way the different events are subdivided and stored in the electronics, and those in red indicate the events that need to be manually triggered by an
assistant from the laptop running the patch.

Notation

m multiphonic, unspecified but always brash and dense. The multiphonic fingerings chosen for the premiere performance have been included in the score
as a suggestion (end of bottom system of page 3, lower multiphonic / middle of top system of page 4, higher multiphonic)

>b slap tongue (no pitch)

T teeth on reed, as high and screamy as possible

A

fast and chaotic passage, notes are unspecified but should follow somewhat the shape of the gesture. The note on top or under the bracket
indicates its duration.

Written in 2021-22 for Mireia Pellisa Martin, premiered in June of 2022 at Trafic Festival at the Hochschule der Kiinste Bern.

Duration: c. 9" 30"
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