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Performance Notes
Dashed slurs are used throughout the piece as phrasing indicators, not necessarily implying /gato articulation.
The indication bisb or bisbigliando indicates a trill between two fingerings of the same note.

A dashed vertical line indicates a point of coordination between the clarinet part and the electronics. A tie ending in a dashed vertical line (e.g. bars 12-13) means that
the held note by the clarinet is cut by the entrance of the electronics.

At certain points in the score, the indication 'machine" is used. This indicates that the performer should attempt to reflect in their playing the characteristic, damaged
quality of the artificially generated sound of the electronics. This indication always happens and stops in a sudden - almost glitchy - way.

Bar 44 uses as its unit 6 equal divisions of the semibrieve - triplet crotchets. Bars 77 and 85 have no time signature due to the lack of clear pulse in them - in the same
way that the notated electronics follow no time signatures.

Notes on the electronics
The setup for the performance of the piece requires a laptop supporting Max, a foot pedal connected to the laptop through a MIDI keyboard and a small audio
output device (speaker). which should be placed next to the clarinettist - in duet position. The electronics should never feel overpowering and their dynamic range

should roughly match that of the player - use the opening seconds of audio 13 to calibrate loudness, as that level should be equivalent to the player's fort/ssimo.

The electronic part of the piece consists of 13 fixed audios which are triggered and stopped by the performer through the use of the foot pedal. Instructions on
working with the electronics can be found inside the Max patch.

The 17 numbered cues that can be found over the clarinet staff indicate when the pedal need to be pressed. A pedal cue on an empty bar should be understood as a
cue on the first beat of the bar.

Acknowledgements

The audios of the electronics were developed from recorded improvisations by Oliver Janes and the audios generated in response by the PRiSM SampleRNN,
developed by Dr Christopher Melen. Thank you both for making this piece possible.
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