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"Ergo	replentur	loca	vocibus	abdita	retro,	omia	quae	circum	fervunt	sonituque	cientur."	

(And	so	places	hidden	far	from	sight	are	filled	with	voices;	they	are	in	a	ferment	all	around,	alive	with	sound.)	

Lucre�us,	De	rerum	natura	(L ib er	I V)
			

ergo	was	b or n 	out	of	my	cur iosity	in 	exp er im en�n g	with 	th e	p ossib i l i�es	of	th e	p ian o	n ot	just	as	a	son ic	gen erator,	b ut	al so	as	a
un ique	reson ant	m ech an ism ,	b ui l din g		up on 	h e	m on odic	wor k 	O	n ob i l issim a	vir iditas	by	H il degard	von 	B in gen .	

As	 suggested	 by	 its	 �tl e,	 th e	 p iece	 revol ves	 aroun d	 th e	 el em ental 	 n o�on s	 of	 ac�on 	 an d	 con sequen ce,	 l ayin g	 its	 focus	 on 	 th e
m ech an ical 	 an d	 m ater ial 	 dim en sion s	 of	 th e	 p ian o	 an d	 seek in g	 to	 exam in e	 an d	 inter rogate	 th em .	 As	 exp l osive	 im p ul ses	 tr igger
sym p ath e�c	 reson an ces,	 th e	 wor k 	 seek s	 to	 b r in g	 th ese	 h idden 	 soun dscap es	 to	 th e	 foregroun d,	 im m ersin g	 th e	 audien ce	 in 	 a
m edita�ve	exp l ora�on 	of	"th e	soun d	with in 	th e	soun d"

	

Th e	l e1	h an d	p ar t	is	com p r ised	in 	its	en�rety	of	diam on d	n oteh eads,	th at	is,	n otes	to	b e	p ressed	si l entl y	with 	th e	aim 	of	en ab l in g
sym p ath e�c	reson an ces	in 	sp ecific	str in gs	of	th e	p ian o.

Wh il e	 th e	 p iece	 is	 ver y	 sustain ed	 an d	 p oin�l l is�c,	 with 	 a	 ver y	 n ar row	 dyn am ic	 ran ge	 for	 th e	 p er for m er	 to	 wor k 	 with ,	 it	 is
im p or tant	th at	th ere	is	an 	overal l 	sen se	of	p h rasin g	an d	direc�on 	th rough out	th e	different	sec�on s	of	th e	wor k .

Th e	in dica�on 	"p edal 	sl ap"	refers	to	a	sudden 	rel ease	of	th e	p ian o	p edal ,	as	audib l e	as	p ossib l e.

For	 th e	 am p l ifica�on 	 of	 th e	 in str um ent,	 th e	 sp ecifics	 wil l 	 h ave	 to	 b e	 adapted	 to	 each 	 p er for m an ce	 room ,	 b ut	 th e	 aim 	 sh oul d
ideal l y	b e	an 	organ ic	resul t,	th at	gentl y	b oosts	th e	inter n al 	reson an ces	of	th e	in str um ent	an d	m akes	th em 	audib l e	to	th e	l isten er,
wh il e	avoidin g	m ak in g	th e	a5ack s	too	l oud	or	com p ressed.	For	th e	first	p er for m an ce	of	th e	wor k ,	th e	in str um ent	was	am p l ified
th rough 	a	setup 	of	four	m icrop h on es	(two	of	th em 	p ointed	at	th e	center	of	th e	soun db oard,	th e	oth er	two	of	th em 	p ointed	at
th e	b ack ,	al l 	of	th em 	ver y	cl ose).

Com p oser 's	n ote

Per for m an ce	n otes

Wr i5en 	in 	2025	for	Fran cisco	M orais	Fer n an des

D ura�on :	c.	1 2'
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q = c. 60, with a certain degree of flexibility

sf

&

(O nobilissima viriditas - H. von Bingen)
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at least 8", let beating
start to fade away
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let faint A resonance hold for
as long as possible, move on
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progressively lay palm on keys, full chromatic cluster
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