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Programme	notes
	

"EL IZA	 is	 a	 program	which	makes	 natural 	 language	 conversa�on	with	 a	 computer	 possib le.	 I ts	 present	 implementa�on	 is	 on	 the	MAC	�me-

shar ing	system	at	MIT.	I t	is	wr i"en	in	MAD-SL IP	for	the	IBM	7091 .	I ts	name	was	chosen	to	emphasize	that	it	may	be	incremental ly	improved	by

its	users,	since	its	language	abi l i�es	may	be	con�nual ly	improved	by	a	"teacher".	L ike	the	E l iza	of	Pygmal ion	fame,	it	can	be	made	to	appear	even

more	civi l ized,	the	rela�on	of	appearance	to	real ity,	however,	remaining	in	the	domain	of	the	p laywright.	

[ . . . ]	When	in	conversa�on	with	EL IZA,	the	user	types	in	some	statement	or	set	of	statements	in	natural 	language	using	normal	punctua�on	and

sentence	structures.	Only	the	ques�on	mark	may	not	be	used,	because	it	is	interpreted	as	a	l ine	delete	character	by	the	MAC	system.	The	user 's

statement	is	terminated	by	a	double	carr iage	return	which	serves	to	turn	control 	over	to	EL IZA.	EL IZA	then	analyzes	the	user 's	statement	and

generates	some	response	which	it	types	out.	Control 	is	then	again	with	the	user.

[ . . . ]	At	this	wri�ng,	the	only	ser ious	EL IZA	scr ipts	which	exist	are	some	which	cause	EL IZA	to	respond	roughly	as	would	certain	psychotherapists

(Roger ians).	 EL IZA	performs	best	when	 its	human	correspondent	 is	 in i�al ly	 instructed	 to	 "talk"	 to	 it,	via	 the	 typewriter	of	 course,	 just	as	one

would	 to	a	psychiatr ist.	This	mode	of	 conversa�on	was	 chosen	because	 the	psychiatr ic	 interview	 is	one	of	 the	 few	examples	of	 categor ized

dyadic	natural 	language	communica�on	in	which	one	of	the	par�cipa�ng	pair	is	free	to	assume	the	pose	of	knowing	almost	nothing	of	the	real

wor ld.	I f,	for	example,	one	were	to	tel l 	a	psychiatr ist	" I 	went	for	a	long	boat	r ide"	and	he	responded	"Tel l 	me	about	boats",	one	would	not	assume

that	he	knew	nothing	about	boats,	but	that	he	had	some	purpose	in	so	direc�ng	the	subsequent	conversa�on.	I t	is	important	to	note	that	this

assump�on	is	one	made	by	the	speaker.	Whether	it	is	real is�c	or	not	is	an	altogether	separate	ques�on.	In	any	case,	it	has	a	crucial 	psychological

u�l ity	in	that	it	serves	the	speaker	to	maintain	his	sense	of	being	heard	and	understood.	The	speaker	further	defends	his	impression	(which	even

in	 real 	 l ife	may	be	 i l lusory)	 by	 a"r ibu�ng	 to	 his	 conversa�onal 	 partner	 al l 	 sorts	 of	 background	 knowledge,	 insights	 and	 reasoning	 abi l ity.	 But

again ,	 these	 are	 the	 speaker' s	 contr ibu�on	 to	 the	 conversa�on.	They	manifest	 themselves	 inferen�al ly	 in	 the	 interpreta�ons	 he	makes	 of	 the

offered	responses.	

[ . . . ]	With	EL IZA	as	the	basic	vehicle,	exper iments	may	be	set	up	in	which	the	subjects	find	it	credib le	to	bel ieve	that	the	responses	which	appear

on	his	typewriter	are	generated	by	a	human	si<ng	at	a	similar	instrument	in	another	room.	How	must	the	scr ipt	be	wri"en	in	order	to	maintain

the	 credib i l ity	 of	 this	 idea	 over	 a	 long	 per iod	 of	 �me?	 How	 can	 the	 performance	 of	 EL IZA	 be	 systema�cal ly	 degraded	 in	 order	 to	 achieve

control led	and	predictable	thresholds	of	credib i l ity	 in	the	subject?	What,	 in	al l 	 th is,	 is	 the	role	of	the	 in i�al 	 instruc�on	to	the	subject?	On	the

other	hand,	 suppose	 the	subject	 is	 told	he	 is	 communica�ng	with	a	machine.	What	 is	he	 led	 to	bel ieve	about	 the	machine	as	a	 result	of	h is

conversa�onal 	exper ience	with	 it?	Some	subjects	have	been	very	hard	to	convince	that	EL IZA	 (with	 its	present	scr ipt)	 is	not	human.	This	 is	a

str ik ing	form	of	Tur ing's	test.	What	exper imental 	design	would	make	it	more	near ly	r igorous	and	air�ght?

[ . . . ]	EL IZA	shows,	 if	nothing	else,	how	easy	 it	 is	to	create	and	maintain	the	 i l lusion	of	understanding,	hence	perhaps	of	judgment	deserving	of

credib i l ity.	A	certain	danger	lurks	there."	

																													ELIZA	-	A	Computer	Program	For	the	Study	of	Natural	Language	Communica�on	Between	Man	and	Machine	(J.	Weizenbaum,	1966)

Structure	

The	work	is	divided	in	4	dis�nct	movements,	which	may	also	be	perfomed	as	standalone	pieces:

i. 	synthe�c	therapist	 (p .	1 )

ii. 	you	seem	real 	to	me (p.	29)	

iii. 	typing. . . (p .	52)

iv. 	it's	a	b lack	box (p.	70)	

The	work	was	or iginal ly	conceived	to	be	performed	alongside	Bernat	Pont	Anglada's	p iece	I	have	a	crush. 	When	performing	both	pieces	together,

the	preferred	concert	order	by	the	authors	would	be	what	answer	would	please	you	most	movements	i	and	i i ,	fol lowed	by	I	have	a	crush, 	fol lowed

by	what	answer	would	please	you	most	movements	i i i 	and	iv.

I nstrumenta�on 	

Alto/Bar itone	saxophone

Trombone

Percussion	
(drumkit	setup):	k ick	bass	drum,	snare	drum,	2	tom-toms	(large*	and	smal l ),	suspended	cymbal	(large),	h i-hat,	2	mounted	castanets**,	cal lbel l

E lectr ic	guitar

MID I 	keyboard

Viol in

Double	bass

*the	large	tom-tom	should	have	fair ly	loose	sk in

**with	some	difference	in	pitch



: 		Air	sound,	exhale	through	instrument
	

: 		Inhale	through	instrument
	

: 		Breathe	through	instrument	(inhale	and	exhale)
	

: 		As	low	as	possib le,	indeterminate	pitch
	

: 		As	high	as	possib le,	indeterminate	pitch
	

: 		Buzz	tone,	p lay	establ ish ing	only	par�al 	contact	with	the	mouthpiece
	

: 		Overpressure	mul�phonic
	

: 		Harmonic	r ip ,	quick	movement	across	par�als
	

: 		Growl

22

I n	 addi�on	 to	 the	aforemen�oned	 instruments,	 the	work	 requires	 the	use	of	drums�cks,	 soH	mal lets,	 brushes,	 and	a	 tr iangle

beater	or	similar	metal l ic	tool 	for	scraping	on	the	cymbals.

: 		Air	sound,	exhale	through	instrument
	

: 		Inhale	through	instrument
	

: 		Slap	tongue
	

: 		Key	slap
	

: 		Overblown	harmonics	over	the	specified	pedal 	note
	

: 		Growl/F lu"er	tongue,	as	indicated

In	some	tr i l l s,	the	indica�on	provided	refers	to	the	specific	key	which	is	to	be	tr i l led.	For	example,	the	indica�on	RH3	refers	to

the	3rd	finger	of	the	r ight	hand.

The	mul�phonics	used	 in	 the	piece	were	explored	with	 the	help	and	guidance	of	 saxophonist	Miguel 	 Fernández	and,	 for	 the

most	part,	have	been	notated	as	they	appear	in	M.	Weiss	and	G.	Ne<'s	The	Techniques	of	Saxophone	Playing	(2010,	Bärenreiter)

Roman	numerals	(I, 	II, 	III. . . )	are	used	at	specific	points	to	indicate	the	suggested	sl ide	posi�on.

Performance	notes	(general )
	

The	work	should	be	staged	with	the	ensemble	si<ng	in	their	usual 	posi�on,	with	the	p layback	and	ampl ifica�on	coming	from	either	the	front

of	house	speakers	or	a	stereo	setup	on	the	sides	of	the	ensemble.

Al l 	acous�c	instruments	should	be	ampl ified	with	a	smal l 	amount	of	reverb.

The	 piece	 is	 to	 be	 performed	 unconducted	with	 a	 cl ick	 track	 for	 al l 	 p layers,	which	 is	 included	 in	 the	 same	Ableton	 L ive	 file	 as	 the	 stereo

playback.	On	a	visual/performa�ve	level ,	 it	 is	desired	that	the	communica�on	and	cueing	between	members	of	the	ensemble	becomes	fair ly

minimal ,	with	the	performers	focusing	on	their	own	score	and	relying	on	the	cl ick	track	for	staying	together.

Movement	 i i i 	 features	 the	occasional 	use	of	 ir regular	�me	signatures	 in	 the	style	of	Thomas	Adès,	 such	as	 	 5	 	or	 	 6	 .	 In	 these	bars,	 ir regular

divisions	of	the	whole	note	provide	the	basis	of	the	beat,	such	as	a	quintuplet	or	a	tr ip let,	respec�vely,	for	the	previously	men�oned	examples.

													:		Quarter	tones

																:		Unspecified	microtones,	smal ler	than	a	quarter	tone

Performance	notes	(instrument-specific)
	

Saxophone:

Trombone:

Percussion:



: 		Percussive	pitchless	sound,	produced	by	hi<ng	the	str ing	with	the	hair	of	the	bow,	l ike	a	very	short,	accented	scratch	tone
	

: 		Very	high	note	in	the	indicated	str ing,	indeterminate	pitch	
	

: 		P itch less	tone,	produced	by	playing	open	str ing	while	mu�ng	with	leH	hand	(viol in)	or	p laying	on	the	br idge	(double	bass)
	

: 		Overpressure,	with	almost	no	pitch
		

: 		Bartok	pizz.
	

: 		Double	bass	only,	scrape	along	the	str ing	with	nai l ,	producing	a	noisy	texture	without	clear ly	recogniseable	pitch

The	 role	of	 the	keyboard	 in	 this	p iece,	 as	defined	 in	 the	Ableton	L ive	file,	 consists	 in	a	combina�on	of	 sampler	and	electronic

synth.	The	keyboard's	standard	setup	(used	for	movements	i ,	i i 	and	iv)	makes	it	behave	main ly	as	an	electronic	synth,	with	some

samples	tr iggered	in	its	h igher	range,	while	the	setup	for	movement	i i i 	makes	the	keyboard	act	almost	exclusively	as	a	sampler.

The	 keyboard	 part	 demands	 a	 range	 of	 6	 octaves	 (A1-A7)	 and	 the	 use	 of	 pitch	 bend	wheel	 (set	 to	 a	maximum	 bend	 of	 one

octave),	as	wel l 	as	a	volume	pedal 	in	the	style	of	electr ic	guitar.

The	sec�ons	with	 the	 indica�on	 'cl icks'	 (e.g.	bar	3)	 require	 that	 the	p layer	performs	 the	 indicated	 rhythms	 freely	choosing	any

pitches	from	the	previously	indicated	range.	This	type	of	nota�on	gets	further	extended	and	explored	throughout	movement	i i i .

			: 		Cluster

:		Harmonics
	

: 		Muted	notes
	

: 		Very	high	note,	indeterminate	pitch
	

: 		Quick	downwards	bend	with	whammy	bar,	with	almost	immediate	release
		

: 		Bartok	(snap)	p izz.
	

: 		Scrape	along	the	str ing	with	nai l ,	producing	a	noisy	texture	without	clear ly	recogniseable	pitch

:		R imshot
	

: 		H it	drum	without	releasing	mal let	from	the	sk in
	

: 		Damp
	

: 		H i-hat	only,	close	with	foot

:		Low	tom-tom	only,	h it	drum	without	releasing	mal let	from	skin ,	pressing	firmly	and	crea�ng	a	descending	bend
	

Although	the	specific	setup	is	leH	to	be	worked	out	by	the	p layer	and	the	composer	together,	the	sound	of	the	instrument

should	have	long	sustain ,	and	for	most	of	the	piece	should	disp lay	some	distor�on	in	the	lower	register	and	a	rela�vely	clean

high	range.	In	some	sec�ons	of	the	piece	(featur ing	the	indica�on	'warm	sound')	the	sound	of	the	instrument	should	aquire	a

warm,	 dreamy	 and	 spacey	 qual ity,	 through	 the	 poten�al	 inclusion	 of	 (amongst	 other	 effects)	 reverb	 and	 delay.	 Ideal ly,	 it

should	 be	 possib le	 to	 quick ly	 change	 or	 transi�on	 between	 both	 sound	 qual i�es	 throughout	 the	 piece.	 Lastly,	 the	 setup

should	include	an	octavizer,	to	be	ac�vated	throughout	the	piece	whenever	the	'o"ava	bassa'	mark ing	appears.

The	piece	requires	an	instrument	with	a	whammy	bar,	as	wel l 	as	the	use	of	volume	pedal ,	capo	and	bo"leneck.

Percussion	(cont.):

E lectr ic	guitar :

Keyboard:

	

Str ings:

	

Wri�en	in	2024	for	Ver%xe	Sonora

Dura%on:	c.	20'
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Bar itone	Saxophone

Trombone

Percussion

E lectr ic	Guitar

Keyboard
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E

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~~~

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

?
∑

sf

slap

∑ ∑

U

∑

>

?
∑ ∑ ∑ ∑

U

∑

/

with brush
(sweeping)

fp

>
∑ ∑

U

p sonore

scrape

&
∑

f

pitchless

∑ ∑

U

∑

&
∑ ∑ ∑ ∑

U

'clicks'

p

”“

5

?
∑ ∑ ∑ ∑

U

∑

&
∑ ∑

sf
>

∑

U

pp

sul tasto
o

?
∑ ∑ ∑ ∑

U

∑

Œ Œ ‰

‹

w ˙ œ

J
‰

¿

Œ Œ

Œ Œ ‰

1

Œ

œ

œ

® ® ® ≈

Œ Œ

¿

j
‰

˙™
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°

¢

65

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

?
∑

l
L

p 
poco

∑ ∑

?
∑ ∑ ∑

p mf

/

pp

with hands

mp

∑ ∑

with brush

p

&
∑

„
‚
·

p
poco

∑

Â
‰
„
‚
·

p mf

&
∑

bend
(with wheel)

(p)

shake!

ff

3

ÍÍÍÍÍ

?
∑ ∑ ∑ ∑

&

o

∑ ∑

p

senza vib. (sempre)
0

o

mf

?
∑ ∑

as little pitch
as possible
pizz.

sf

>
arco

p

œ
œ
œn

#
#

™
™
™

J

˙b ™ œ

Œ Œ

œ
œ

œ
œ ¿

Œ Ó

‚
‚

œ

#

™

™
™

J

~
w
~
~
~

#

≈ ≈ ≈

œœ

˙ œ

J
ww#

1

Œ Œ Ó Œ œb
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°

¢

69 F

F

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

6
4

6
4

6
4

6
4

6
4

6
4

6
4

6
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?

ff

.
.

. - -

5

?

ff 
sub. poco

.
.

.
.

.
.

ff

-

mp f

-

/

ff

with drumsticks
+ o

f

bell

3 3

&

ff 
sub.

> > > > > > -

mp f

-

3 3

&

Í

> >

mp f

3

?
3 3

&

«

ff
>

«

>

« «

> >

(arco)

-

mp f

3

?

«

ff

>
«

>

(arco)

ff

-
3

≈™
œ

œb

œ# œ œb œ œ ≈ ‰
œb œ œb œn œ w ™ ˙™

œb
œ

œb
œn

œb
œn

‰™ Œ

wn ™ œ
œ# ˙

¿ ¿ ¿
œ œ œ

≈ œ ‹ ‹ ‹
œ
œ ≈ ® œ

¿

œ

¿

Œ Œ Ó ™ ‰

¿

Œ Œ

≈

œ
œ
œ
b
b

œ
œ
œ

œ
œ
œ
œ#

n
#
#

œ
œ
œ
œ

≈ ®

œ
œ
œ
œb

b
n œ

œ
œ
œ

® ≈

œ
œ
œ
œ

n œ
œ
œ
œ

≈

w
w
w
w
w
w

n

n

#

#
n

™
™
™
™
™
™ œ

œ
œ
œ
œ
œ

œ
œ
œ
œ
œ

#
n

˙
˙
˙
˙
˙

‰ ‰

œœ
œœ
œ#

bb œœ
œœ
œ

≈ Œ

www
n
nn ™

™
™ œœœ œœœœ#

˙̇
˙̇

≈
œb

œ
œ
œ œ#

œ

‰ ≈

œ

œ#

œ#

œn
≈

w
ww#

™
™
™

œ
œœ

œœ
œn

˙̇
˙

œ

j
≈

œb

‰

œb œ

≈ ‰
w

w#
™
™

œ

œ

œ

œ

˙

˙

œ

J

‰

œ

r ‰ Œ

w ™ œ ˙

˙
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°

¢

72

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

?

p

K

pp

∑ ∑ ∑

?

ppp

∑

ppp
3

/

(SD snares off)

∑

with brush

mp

…

>

with hand

mp 
senza expressione

pp

with brush
o

3

&

ppp mf

&

ppp

∑

?

mf p
poco

&

(                                                        )o

p pp f

I
II
-

o

?

pp f

-

p
poco

Ÿ~~~~

pp

œ ™ œ ™ œn ™ œ ™ œ ™ œ ™
‰™ Œ

w<#> ˙

Œ Œ Œ Œ
œ#

J

¿

Œ ‰ œ Œ

œ
œ

Œ Œ Œ

¿

J

w
w
w
w
w

<#>
˙
˙
˙
˙
˙

œ
œ
œ
œ
œ

œ
œ
‚

œ
œ

#
#

˙
˙
O

˙
˙

œ
œ
‚

œ
œ

˙
˙
O

˙
˙™
™

™
™
™

wwww<#>
˙̇
˙̇

œœœœ

J ‰ Œ Œ

œ#

ww
w

˙̇
˙

œœ
œ

œ
œ
œœ#

#
˙
˙
˙̇

œ
œ
œœ

˙
˙
˙̇

œ
œ
œœ

™
™
™
™

œ
œ
œœ

w

w

œµœ ™ ™ ™ ™ ™ ™ ™ ™
Œ Œ

O

œb

O

˙™

™

˙

˙™
™

Œ

O
˙

#
™
™ O

˙
O
œ œ

O
œ

#
™
™

™ ™ ™ ™ ™
O
œn

# ™
™

≈™
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°

¢

76

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?
∑

ppp p

- -

pp

- -

3

?

mp ppp

∑

/

mf

with drumstick
>

mp

with hand

più mp

&

 pp mf
poco

bottleneck

‘“

p o

- - - - -

&
∑ ∑ ∑

?

p

q.

mf pp

q.

&

p
poco

pp

bn

o
mf

o o

(ord.)

o

sul pont.

I
II

pp

n

?

mf

-

p pp

∑

Ó Œ œ œ ˙ œ œ# œµ œn ™
œ˜ ™ ≈

œ<#> œ œ ™ ˙ ˙™

Œ œ Œ™

œ
œ

Œ Ó ‰

œ

‰

œ

Ó

˙
˙
˙
˙
˙
˙

œ
œ
œ
œ
œ
œ

™
™
™
™
™
™

˙
˙
˙
˙
˙
˙ œ

œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
#

#

#

#

™
™
™
™
™ ˙

˙
˙
˙
˙

œ

œ
œ

œ#

#

#

œ
œ
œ
œ ™
™
™
™

™
™ ™

™ ™
‰™ Œ

œ
œ
œœ<#>

<#>

j

‰
œœœœ

#
# œ œ#

™ ™

œœ
œœ
œ
#

j

˙̇
˙̇
˙

œb ™
™ ™ ™

œ
œµ ‰ Œ Œ ≈

æææ
œ ™

≈

ææ
æ

œ ™

æææ
œ

j
æææ
œ ™

ææ
æ

œ

J ææ
æ

œ ™

æææ
œ ™

ææ
æ

œ ™
O

j

O

O
O#
O

O
O

O
O

O
O

O

Œ
œ œ ™ ˙ œ œ ™

™
™ œ# ™ ≈ Œ
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°

¢

79

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?

J
K

mf
poco

RH3

pp

Ÿ~~~~~~~~~~~~~~~~~~~~~

l
L

mp

∑ ∑

?

ppp
poss.

p ppp

∑ ∑ ∑

/

p ma sonore

with finger
(SD snares on)

p meno p

&

n

(rhythms for guidance 
only, do not strum)

mpo

- - - -

- - -

o

∑ ∑

3

&
∑ ∑ ∑ ∑

?

mp pp mp p
poco

shake
(with wheel)
ÍÍÍÍ

mf
poco

ÍÍÍÍ

∑

&

mf
poco

p

harm. gliss.
molto s.p.

pp

ord.
0
0

(let ring)

mf

∑ ∑

?

ppp mp

-
k

pp o mf

∑ ∑

Œ

œ
œ
œ

œ

µ

b

n
˙
˙
˙

˙™

™
™
™

Œ™

œ
œ
œn

#
#

˙b ˙™

œ Œ Ó Œ Œ™

œ
œ

Ó Ó

œ

Œ Ó

Œ
œ
œ
œ
œn

b
b

™
™ ™

œ
œ
œ
œ

n

n

n
™
™
™
™ ™

œ

œ
œ

œ

b

b

Œ

œœ
œœ
œ

<#> ™
™
™
™
™

œœ
œœ
œ

™
™
™
™
™

˙̇
˙̇
˙

œœ
œœ
œ

œœ
œœ
œ

™
™
™
™
™

œœ
œœ
œ

™
™
™
™
™

œœ
œœ#

# ™
™
™
™

œœ
œœ

j

˙̇
˙̇

œœ
œœ

O

O
O#
O
O
O
O
O
O
O
O

O
j

O
O# ™
™

™ ™ ™ Œ ‰
˙
˙

œb œ ™ œn

‰ Ó Œ

O
œ

#
n ™

™
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°

¢

83

G

G

q = 120

q = 120

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

6
8

6
8

6
8

6
8

6
8

6
8

6
8

6
8

?
∑ ∑

ff

- - - - -

5 3

?

inhale

o 'ff	'

∑

mf ff

>

mp

/

pp

with brush

…

f

with drumsticks
+

> > >

5
3

&

(ord.)
‰
„
‚

po

∑

ff

>

-

3
(whammy)

3

‘“

&
∑

f
sub.

ff

∑

?

po

∑

&

ppp p

∑

ff

I
II
>

> > > >
> > > > - -

0

>
> >

3

?

ppp

II

p

∑ ∑ ∑

Œ

œ#
œ œb œ œ œn œ œ œb

œ

‰

œ#

‰
œ œ# œ

œ œn
≈

Œ

*

Œ
œ
œ œ

œb
œ

œ#

#

Œ Œ

¿

Œ Œ Œ Ó Œ

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

‰ œ ‰
œ

œ
œ œ œ

≈

Œ Œ
‚
‚
‚

#

1
1
1

˙
˙
˙

œ
œ
œ

™
™
™

œ
œ
œ

j

œ
œ
œ

œ
œ
œ

˙̇™
™ ˙̇

œ#

Œ Œ

Œ Œ
œœ
œ#

#
Œ

˙̇
˙̇
˙#b

˙̇
˙̇
˙

™
™
™
™
™

Œ Œ

œœ

1

1

œ
œ
œ
œ

œ
œ
b œ

œ
b

œœ# œœn

‰

œ
œ
n

‰

œ
œ
b

‰

œ
œ
n œ

œ
b œ

œ œœ# œœb
≈

Œ Œ O
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°

¢

87

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

6
8

6
8

6
8

6
8

6
8

6
8

6
8

6
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?

sf

slap

>

∑ ∑ ∑ ∑

?
∑ ∑

f

-

mp f

/

sf

>

sf

bell
>

ff

> >

∑

> > >

p

with hands

f

with drumsticks

ff5
3

&
∑

(ff)

∑ ∑

ff

> > >

&
∑

'clicks'

f

”“

∑ ∑

ff 
sub.

> > >

?
∑ ∑

ff 
sub.

mp f

&

molto vib. (fast!)
I

∑

ÍÍÍÍÍÍ senza vib.

f

-

mp f

?
∑ ∑ ∑ ∑ ∑

‹

j ‰ ‰ Œ™

w# ˙™ œ œ ™

J
≈ Œ Ó

œ ™

¿ ™

œ œ ≈ œ œ œ ≈ œ œ œ œ ‹ œ ‹ œ ‰

¿

‰

œ
œ

Œ Œ ‹ ‹ ‹ ‹

œ
œ
œ
b
b

œ
œ
œ

≈

œ
œ
œ

œ
œ
œ

œ
œ
œ

‰™

œ
œ
œ

#

™
™
™ œ

œ
œ ™
™
™ œ
œ
œ ™
™
™

Œ

œ

œ

≈ ‰™

œœœ ™
™
™ œœœ ™

™
™ œœœ ™

™
™

Œ

ww
ww

#
#
# ˙̇

˙̇™
™
™
™ œœ

œœ

œœ
œœ ™
™
™
™

J
≈ Œ Ó

Œ™

1 ™

w

w

# ˙

˙™

™ œ

œ

œ

œ ™

™

J

≈ Œ Ó
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°

¢

92

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?

ff 
screamy

J

p

K

RH3

ff

Ÿ~~~~~~~~~

∑

?

ff

>

p ff

as low as possible,
muddled pitch

-

/
> >

f

>
>

> + o

sf

>3

5 3

&

f

>

mp

- -

«

sf
>

&
∑ ∑ ∑

?

mf ff

&

ff

>

p

IV
III
molto vib. (fast!)

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

ff

∑

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

?

ff

>

p f

>

pp ff

∑

!

w

1

œ

Œ
œb

œ
œ
œ

œ

µ

b

n
b

œ
œ
œ

œ

˙
˙
˙

˙

wb œ œ

Œ Œ Ó

-™

œ
œ

œ
œ

œ œ ‰ ‰
œ œ

‹ ‹ ‹ ‹ ‹ œ ‰

¿

Œ œ
œ œ œ

‰

œ

œ
ææ
æ

Y

œ ™

˙
˙
˙
˙
˙
˙

b
b

n

™
™
™
™
™
™ ˙

˙
˙
˙
˙
˙

˙
˙
˙
˙
˙
˙™
™
™
™
™
™ œ

œ
œ
œ
œ
œ

b
b

œ
œ
œ
œ
œ
œ

œn

j
‰ ‰

˙
˙̇
˙̇n

n
™
™
™
™
™

˙
˙̇
˙̇

˙
˙̇
˙̇

˙
˙̇
˙̇

™
™
™
™
™

œœ
œb

™
™
™

œ œ# ™

˙
˙
™
™

˙
˙

œb ˙
˙
™
™ ˙

!

˙̇# ™
™

æææ
˙̇

˙̇ œœ œœ
œ
œ
b
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°

¢

H

H

95

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?

f

- -

-
- -

3 5

3

?
∑ ∑ ∑

/

'

f

+

3 5 3 3

&

f
3 5 3 3

&

'clicks'

f

”“

3 5 3 3

?
∑ ∑ ∑

&

f secco

3 5 3 3

?

f secco
3 5 3 3

œb œ
‰

œ œb œ œ#
‰

œ œ# œn œ œ œ<b> œ œb œn œb œ œ œb œ ≈ œn œb œn œb œ œn œb œ
‰ ≈

œn œ œ# œn
œ

œn

œb

¿ ¿

‰

¿ ¿ ¿ ¿

‰

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

≈

¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿

‰ ≈
œ œ œ

¿ ¿ ¿
‹ ‹ ≈ œ

œ
œ
œ
œb

b
b

œ
œ
œ
œ
‰

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ
‰

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œb

b
b

œ
œ
œ
œ

œ
œ
œ
œ
≈

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œb

b
b

œ
œ
œ
œ
‰ ≈

œ
œ
œ
œ
‰ ‰

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ
‰

œ

œ

‰ ‰ ≈ ‰ ≈ ‰

œ
œ
œ
œ

‰

œ
œ
œ
œ
œ
œ
œ
œ

‰

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
œ

≈

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ
œ
œ

œ
œb

B œ
œ
‰ ≈ ‰

œ# œ

‰

œ œ œ œ

‰

œ œ œ œ œ œ œ œ œ œ œ œ# œ œ

≈

œ

‰ ≈ ‰ ‰
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°

¢

98

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

?

pp

- -

∑ ∑

?
∑ ∑ ∑

/

bell

5 3 3

&

3 3

”“

&

3 3 3

?
∑ ∑ ∑

&

?

p

∑

3

œ ™ œb ™
‰ Ó

œ œ ‰

¿ ¿ ¿ ¿ ¿ ¿ ¿

‰ ≈ ‹ ‰ ‰

¿
œ

‰™ œ œ œ ‰ ‰

¿

‰ œ

J
‰ ‰™

¿ ¿ ¿

‰ ≈ ‹ ‹ ≈

≈

œ
œ
œ
b
b

‰

œ
œ
œ

œ
œ
œ

‰

œ
œ
œ

J
‰ ≈

œ
œ
œ

#
n
n

‰ ‰

œ
œ
œ

#

‰ Œ

œ
œ
œ
b
b

œ
œ
œ

‰ Œ

œ
œ
œ
n
n

n

J

‰ ‰™

œ
œ
œ Œ

œ
œ

J
Œ

≈ ‰ Œ ‰ ‰ Œ ‰ Œ
J

‰ Œ ≈ Œ ‰

‰ ‰™
j

‰
≈

‰
Œ ‰ ‰ Œ

j ‰ ≈ ≈
Œ

≈

J
‰ ‰ Œ

J
Œ ‰ Œ Ó
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°

¢

101

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

?
∑ ∑ ∑ ∑

?
∑ ∑ ∑ ∑

/

(SD snares off!)

Œ Œ œ

J
‰ ‰™ ‹

pp

∑

3

&

pp

pitchless

“: ;

3 3

&

mp

∑ ∑

3 3

?
∑ ∑ ∑ ∑

&

pp

III
IV

∑

5

3

?
∑ ∑ ∑ ∑

¿
‹ ‰ Œ Œ

¿
œ ‰ Œ Œ

œ

J
Ó

≈

œ
œ
œ
œ
œ
œ
Œ ‰

œ
œ

Œ

œ
œ

# œ
œ
‰ Œ ‰

œ
œ#
‰ Œ ‰

1
1

Œ ‰™

1

Œ Œ

1

J
Œ

1

J
‰

‰ Œ Œ ‰ ‰
J

‰ ‰ ‰ Œ

‰ Œ
≈ Œ ‰ Œ ‰ J

‰ Œ Œ ‰

1
1

‰
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°

¢

105 q = 60

q = 60

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~~~~

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?
∑

fp

-

mf

∑

?
∑

fp

-

mf
poco

p

- -

mf

breathe comfortably
through instrument
(inhale and exhale)

pp
sub.

/
∑

mp

scrape

f
>

∑

(SD snares on)

∑

sweeping
(with brush)

pp

&
∑

f

-

p

∑

&
∑ ∑ ∑ ∑ ∑

?
∑

f p mf

∑

&
∑

(senza vib.)

f

-

p mf
sub.

0
0
-

p

∑

?
∑

f

-

p

∑

˙™ œ ™ ˙ œ

œ ˙ œ ™ œ ™ œb ™ œ ™ œ œ

~

¿

œ Œ Œ w

˙
˙
˙
˙
˙

#
#

™
™
™
™
™ œ

œ
œ
œ
œ ™
™
™
™
™ ˙

˙
˙
˙
˙™
™
™
™
™

˙
˙̇#

™
™
™

œ
œœ

™
™
™

˙
˙̇

œ
œœ

˙

˙

#

# ™

™ œ

œ
J

œ
œn

˙
˙™
™

˙
˙™
™ œ

œ ™
™ ˙

˙™
™

27



{

°

¢

110

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?
∑ ∑ ∑ ∑ ∑ ∑

U

?

U

/

senza espressione
pp

o

∑

U

&
∑ ∑ ∑ ∑ ∑ ∑

U

&
∑ ∑ ∑ ∑ ∑ ∑

U

?
∑ ∑ ∑ ∑ ∑ ∑

U

&
∑ ∑ ∑ ∑ ∑ ∑

U

?
∑ ∑ ∑ ∑ ∑ ∑

U

attacca

~ ~ O ™ O ™ O ™ O ™

w w ˙™

Œ œ
œ

˙™ ˙™
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°

¢

q = 120

q = 120

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?

ii.	you	feel 	real 	to	me

∑

f

- .> . .
.

5 3

5

?

inhale ('rewind')

'ff	'

∑

/
∑

f

>

'
o +

5 3
5

&
∑

ff

>

poss.

5 3 5

&
∑ ∑

?
∑ ∑

&
∑

ff sim.
> > > >

poss.

5 3 5

?
∑ ∑

œ œ œb œ œb œ œ œ œb œ ‰

œn

≈
œn

œ#
œ# œn œn œn œ œn

* ™

œ
œ

¿
œ

œ œ œ œ œ
¿

‰

¿

œ
≈ ‹

¿
œ

¿ ¿ ¿ ¿ ¿

œ
œ
œ
œb

b
b

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

‰

œ

œœ
œ

b

≈

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ

œ
œ
b œœ œœ# œœn

‰

œœ#

≈

œœn œ
œ
b œ

œ
b œ

œ
œ
œ
n œ

œ
n œœ#

œ
œ
b
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°

¢

3

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?

ff

-

p f

l

K

sf

?

-

>

3

?

mp f
-

poco

5

/

sf f

>

bell
>

bell

5
5 3 3

&

ff »
5

5

3

&

f
poco

'clicks'
”“

ff

5 3

?

&

sf

>

p

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

sf p
sub.

>

o3 o
harm. gliss.
o

f

?

sf

>

sf

> -

œb w

Œ ‰

œb œ œb
‰

œ

œ
œ

Œ ‰™

œ
œb

˙
˙
™
™

œ ™

¿ ¿ ¿

≈
œ

¿ ¿ ¿ ¿

≈ ≈
œ œ

œ ‹ ‹ ‹ ‹ ‹ œ

¿

‰ ‰

¿ ¿
¿
j

œ
œ

œ

Œ

œ
œ
œ
œn

#
# œ

œ
œ
œ

‰

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ
≈ ≈

œ
œœ
œ

#

n
#

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

œ
œœ
œ

‰

œ

‰ Œ ≈

œ
œœ
œ

#

n
#

œ
œœ
œ

œ
œœ
œ

œ#

Œ Œ

œ

œ

≈
J

‰ ‰

Œ
ww
ww
w
b

˙̇
˙̇
˙

™
™
™
™
™

Œ

œ
œn

˙
˙
™
™

œb

œ
œ

j

œ œ œ

Œ
˙
˙

˙̇ ˙̇ œ œb
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°

¢

5
I

I

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?
U slap

sf
>

l

K

sf

>

f

-

pp
sub.

5

?
U

f mf f sf
>

/

sf

+

>

U

f

>
>

+ o '+
>

sf

>

3 5
5 3 3

&

U

ff >

'

whammy

mp

(whammy)

ff

‘“

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ3

&

U

'clicks'
”“

>

poco

3

3

?
U

f

&

sf

>

U

p sf

.
>

sf

« «

sf pp

sul tasto, non vib.3 3

?
non vib.

pp
sub.

-

≥≤(      )

U

ff

-

pp

Ó Ó

‹

‰

œ

œ
œ

Ó

œ œ œ# œ œb œ œb œ œn œb

Ó Ó œ
œ

Œ ‰

œ
œb

‰ ‰™

œ œb

‰

œ
û

Œ Ó


¿

j

œ
‰ œ ≈

¿ ¿ ¿ ¿ ¿ ¿

‰™ ‹ ‹ ‹
¿ ¿

j

‰

¿
œ

≈ œ œ œ œ
œ

Ó Ó

œ
œ
œ
b
b

œ
œ
œ

œ
œ
œ

≈ Œ

œ
œ

j

œ
œ

œ
œ

œ
œ

œ
œ
™
™

‰

Ó Ó Œ

œ

œ

≈ ≈ ‰ ‰ ‰ Œ

œœ
œbb

j
Œ ‰

Ó Ó
ww
ww## ˙̇

˙̇
œœ
œœ

j

‰

Œ ‰

¿

‰ Ó

œ
œ

œ
œ

j ‰ ≈

œb

≈ Œ

œn

j
Œ

˙b

˙ ˙ œ œ ˙b ˙ œ
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°

¢

8 q = 60

q = 60

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~~~

~
~
~

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

?

(circular breathe)
U

p f

>

?
∑

U

∑ ∑
B

sf

>

?

p sf

>œ

mp f

>

/
∑

U

∑ ∑

f

bell
o

'

sf

+ >

3 3 5

&
∑

U

∑ ∑

ff >

5

&
∑

U

∑ ∑

'clicks'
”“

#œ

∑

3

3

?
∑

U

∑ ∑

ff

#˙ ∑

&

≥≤(    )
U

p sf
>

?
U

poco
p sf

>

˙<b> ™ ˙ ˙ ˙™™ w ˙b ™

œ œ

œb
‰

œb ˙™

œ œ

œ
‰ œ

¿
¿

‰ ‹ ‹ ‹
¿ ¿ ¿ ¿

¿

Œ Œ

‰

œ
œ
œ
œ

#

#
#

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ
‰™

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

œ
œ
œ
œ

˙
˙
˙
˙
n
n

™
™
™
™

Œ

œ

œ

‰ ‰

œœ
œœ
œ#b

œœ
œœ
œ

‰

œœ
œœnn

‰

˙̇
˙̇ Ó

˙<b> ™ w
˙ œ

œ

™

™

w

w

˙

˙

™

™

˙<b> ™ w ˙™™ w ˙™
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°

¢

13

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?

ppp mf

-

p ppp

∑ ∑

U

?

ppp p
poco

ppp

∑ ∑

U

/
∑

mf

-

o mp p

∑

U

3

&

don't strum, just
press string

pp
poco

mp

slow bend
(whammy)

o

∑ ∑

U

&
∑

fo p ppp

∑ ∑

U

?
∑ ∑ ∑

U

&

pp f

-

p ppp

∑ ∑

U

?

pp f

-

p ppp

k

∑

U

˙<b> ™™ œ
Œ

œb
˙ œ ˙™

˙™™ ˙

Œ
˙™ ˙™

Œ ææ
æ

Y ¿

Œ Œ Œ Œ ‰

œ

Œ Œ Œ

œ

J

œ
œ
œ
œ

™
™
™
™

˙
˙
˙
˙

˙
˙
˙
˙

œ
œ
œ
œ

˙
˙
˙

œ
œ
œ

Œ

‰

œ
œœ
œb

˙
˙̇
˙

˙
˙™
™

˙
˙™
™

‰

œ

œ
œn

b ˙

˙
˙

˙
˙̇
˙
b

™
™
™
™

˙
˙̇
˙

™
™
™
™

œ

œ

™

™

œ

œ

œ

œ

œ œ

œ

œ

œ
˙̇ œœ ˙̇ ™

™

˙™™ œ ˙ œb ˙
˙™ œn

Œ Œ
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°

¢

J

J

19

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

+

+

+

+

+

+

+

+

1
8

1
8

1
8

1
8

1
8

1
8

1
8

1
8

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~
~
~
~
~

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?

pp mp p ppp mp
-

p

3

?

pp mp pp pp mp

~
~
~
~

3

/
∑ ∑ ∑ ∑ ∑

&
∑

"warm" guitar sound

mp

fast strum

-

poco
pp

poco
p
sub.

&
∑ ∑ ∑

3

?
∑ ∑

mpo

∑

pp mp

3

&

pp mp p

k

o

ppp

o

p mf

?

p
poco

mp p pp fp

k

pp
sub.

Ÿ~~~~~~~~~~~~~~~~~~~

Œ Œ Œ ˙ ˙ w ‰ Œ Œ

œ

j

œ œ ˙b

Œ Œ

˙™ ˙ ˙

Ó ‰ Œ Œ ‰

œ ˙ œ
œ

J

˙
˙
˙

b

∏
∏
∏
∏

˙
˙
˙

œ
œ
œ

œ
œ
œ

œ
œ
œ

œ
œ
œ

j

˙
˙
˙

œ
œ
œ

œœ
œ

œ

b

∏
∏
∏
∏
∏

˙̇
˙

˙

˙̇
˙

™
™
™

œœ
œ

œœ
œ

‰ Œ

Ó
˙
˙̇
˙

œ
œœ
œ
j

Œ Œ

œœœb

J

œœœ

Ó Ó

œ ˙̇ ww œœ

j

œœ ˙̇
œn

˙
˙

œ
œ

œ ˙ ˙ ˙ w œ

j
˙b œnœ

œ ˙™ œµ
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°

¢

q = 120

q = 120

24

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~~~~~~~~~

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

?

mf p

RH1

multiphonic
emerging!

f

Ÿ~~~~~~~~~~ -
k

secco
sf

>

U

?

f

II IV

ff
poss.

III

-

U

5

/
∑

'

sf

+

>
f

U
3

5

&

f ff

>
>

U

5 3

&

f

>

f ff

>

bend
(wheel)

>
>

U
3

?

p

∑

&

sfp
>

f

>
I
II

sf ff
> >

> > > > > > > >

>
>

do not let ring!

>

U5

?

sf

-

p f

«

sf sf

>

ff

do not let ring!
U

œ<b> ˙

Œ ≈
œ œ# œ œn

œ œb œ œ œ œ œn œ# œ#
‰

œ
œ

œ

b

J

‰ ∑

˙™

Œ

œ œ

œb œ
œ

j
‰ ∑

œ

¿

œ ‰ œ ≈
œ œ œ

¿
œ ≈

¿ ¿ ¿ ¿ ¿ ¿ ¿
‹ ‰ ∑

˙̇
˙

˙

<b> œœ
œ

œb
Œ

œœ
œ

b
b
b œœ

œ
œœ
œ

œœ
œ

œœ
œ

œœ
œ

‰

œœ
œ

œœ
œ

œœ
œ

œœ
œ
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j
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œ
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1
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1
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1
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1
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1
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1
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.
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Vln.
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4
4

4
4

4
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4
4

4
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4
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4
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4
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5
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5
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5
4

5
4

5
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5
4

4
4

4
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4
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4
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4
4

4
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4
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4
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?
∑

switch to alto saxophone

∑ ∑ ∑

?

pp mp ppp ppp
poss.

p
poco

,

3

/
∑ ∑

pp

with brush

∑

&

put capo on fret I

∑ ∑

"warm" guitar sound

mp

fast strum

-

poco

(RH)

strum chord softly
again (if needed)

p

3

&

mpo p

barely audible

ppp

?
∑

3

&

pp p mf pp

-

f pp
sub.

f

Ÿ~~~~~~~~~~~~

?

ppp p f

-

p f pp
sub.
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‰ Ó Œ

œ ˙ œ
œb œ
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œ

¿

Œ Ó

˙
˙̇
˙
b

∏
∏
∏
∏
∏

˙
˙̇
˙

Œ

œ
œœ
œ

Œ

˙
˙̇
˙

3
Œ

œ
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œ

‰‰
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œb

Ó
˙̇
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™
™
™
™

˙̇
˙̇

™
™
™
™
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™
™
™
™
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˙̇
˙̇

™
™
™
™

˙̇
˙
˙

‰

œœœb
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™
™
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Ó
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œ œ
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™
œ
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œ
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1
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1
8

1
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1
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1
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1
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?
∑ ∑ ∑

&

Alto saxophone

p

solo (unashamedly cheesy)

f

7 5

?

pp p ppp

∑ ∑ ∑

/

scrape

po

with soft mallets
o

o f

∑ ∑

>

3

&

o

∑

p

-

f

>

3

&

p mf

3

?
∑ ∑

p f

3

&

p
sub.

0
0

-

o

ppp

IV
harm. gliss.

o

mf

I

p
sub.

o o o

3

?

pp
sub.

-

p ppp

III

(q)

mf

(h)

p f

-

3

Œ œ œ œ œ œ œ œb œ œn œ œ œ œ œ

œ ˙™
˙

Œ

Ó Œ
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Œ Œ ‰
ææ
æ

¿

ææ
æ

¿
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æ

¿

œ

¿
j

Ó Œ Œ

˙ œ
œ

œ
œ
œ
œ

b

j
∏
∏
∏
∏
∏
∏
∏
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˙
˙
˙
˙
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œ
œ
œ
œ
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™
™

˙̇
˙
˙

™
™
™
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œœ
œ
œ

˙̇
˙
˙

™
™
™
™
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˙

œœ
œ

œœ
œ

j

˙̇
˙
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œ

™
™
™

œœb œœ
œœ
œœ

b œœ
œœ

œ

J

˙ œ ™

w
w

˙
˙
™
™
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œ

J

˙ œ ™
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Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
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4
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4
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5
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5
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5
8

5
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5
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5
8

5
8

5
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4
4

4
4

4
4

4
4

4
4

4
4

4
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4
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2
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2
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2
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2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

&

p

-
-

poco

U

∑

mf p

?
∑

U

inhale ('rewind')

o 'ff	'

∑ ∑

/
∑

mf

U

∑ ∑ ∑

&

pp

U

∑

mf

-

bend

poco

&

pp

U

∑ ∑ ∑

?
U

∑

o

&

o

pp

U

∑

mf:p
-

mf mf:pp

-

mf

3

?

pp

U

pizz.

f

-
0

p

0

arco

pp
3

œ
œ
œ
œ
œ
œ

œ
œ
˙

Ó Ó

˙ œ œ œ ˙

Ó Ó

8 ™ 8

œ

Œ Ó

w

w
w
w
w
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Ó Ó

w
w

w
w

b
∏
∏
∏
∏
∏
∏

œ
œ

œ
œ

œ
œ

œ

œ
œ

œ
œb

ww
w Ó Ó

w

Ó Ó Ó ‰
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w

Ó Ó

˙
˙

˙
˙ œœ œœ

j

œ
œ

w
Ó Ó Œ™

œ

œ

œ

j
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.
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4
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4
4

4
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4
4

4
4

4
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4
4

4
4
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4

3
4

3
4

3
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3
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3
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3
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4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

&

f pp ppp mf p

?

sf

>

pp

pp mp
poco

mf p

-

mf
3

/

scrape

p

o

∑

with soft mallets

mpo

∑

3

&

f
sub.

-

mp
poco

·

o

(you're

p

together with playback

not
3

real

mf

ly)

poco

3

- -

&

f pp mf

∑

poco

∑

?
∑ ∑

&

pp
sub.

o

mf

o
,

p

vib.!

mf

non
vib.

p
sub.

- -

mf:p

-

3

?

sf

>

mp f

-

p f p

k

mf

-

-

œ œ ˙™ œ

Œ Œ
œ œ œ ˙ ˙ œ œ

j

œb

˙b ™ œ

j
‰ Œ

œ

J

˙ œ ˙
Œ

œ œ ˙ œ œ

J

Œ Œ

¿

J Ó Ó ‰
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æ

¿

ææ
æ

¿ ¿

Œ Œ

w
w

ww

b

∏
∏
∏
∏
∏

Œ

œ
œ
œ
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b
œ
œ
œ
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˙
˙
˙

~

w
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w
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œ
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œ
œ

b

b

j

∏
∏
∏
∏
∏
∏

œ

œ
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œ

œ
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œ
œ
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∏
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w
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Ó
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™
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.
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5
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4
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5
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5
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5
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5
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5
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5
4

5
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5
4

&

mf pp

k

K

f p mf

-

3

p ff
3

6
6

?

pp mf ppp
poss.

p mf

-

ff

3

/

mfo f

p

bell

scrape mf

with brush
o

3

&

f mp

whammy bend

f p
sub.

Ê

Â

>

(get bottleneck)

mf mp

-

3

&

f

-

pp o

∑

?

pitch bend (wheel)
small wide

o ff
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&

f p f ppp
sub.

I
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?
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-
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-
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œ
œ ™ ˙

Œ

œ
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b
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œ
œ
œ

œ

Œ™ œ
œ
œ
œ
œ
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œ
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œ œ œ œ œ œb œ œb

œb œb œ œ œn ™ œ œb ™

˙
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œ
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œ
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‰
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æ
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˙
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˙
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œ
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œ
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œ
j

œ
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œ
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™
™
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œ
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O
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‚
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˙
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∏
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œ
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w
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
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5
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5
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5
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5
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5
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5
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5
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3
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3
2

3
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3
2

3
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3
2

3
2

3
2

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

&

f

-

sfp.

. >
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ff

5 3

?

f sfp

>

3

/

'
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+

>

f

with drumsticks

∑

>

5 3

&
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ff

>
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>
‘“ sfp

>

3

&

(ff)
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∑

3

?

>

3

o

&

> > > > > > > >
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>
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3

?

I
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>
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œ
œ# œ

‰
œb œ

œb œn œb œ œ œn
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¿
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œ
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1
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1
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b
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∏
∏
∏
∏
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œ
œ
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Œ Œ

œ

œ

≈ ‰ ‰ ‰

Œ
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œ
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œ
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
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4
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4
4

4
4

4
4

4
4

4
4

4
4

&
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5

?
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>
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∑

/

f

'
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∑ ∑ ∑

>
o

5

&
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>
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>

if sound dies away too quickly, softly
arpeggiate in irregular patterns

&

f

>

3
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(with wheel)

3

?
-

∑ ∑ ∑

&
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>
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>

?
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˙
˙̇

œœ
œ
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œ
œ
œœ

œ
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˙
˙
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œ
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œ
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œ
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œ
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Ó
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Alto	Sax.
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Perc.

E .	Gtr.

Kbd.

Vln.

Db.
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4
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4
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4
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4
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&
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pp p mf

?
∑ ∑ ∑
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/

p

scrape with finger
-

∑ ∑ ∑
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∑

&
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∑ ∑ ∑
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p

&
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∑

o

?
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&
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∑ ∑

pp mp p mf

?
∑ ∑ ∑
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œ
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œ
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œ
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∏
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œ
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Œ
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œ
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Perc.
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Vln.

Db.
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5
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4
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3
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3
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3
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3
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3
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f

>
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?
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~
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~
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3

/
∑ ∑ ∑
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'
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+

>
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>

3

&

pluck chord softly
(only if needed)
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-

·
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‚

p

-
>

non decresc.
f

>
grab bottleneck (RH)3

&

mp ppp f

∑

?
∑

3

o

&

p
sub.

mp ppp
sub.

mf pp
non decresc.
f
>

?

p
sub.

3
mp pp f

>Ÿ~~~~~~~~~

p
non decresc.
f

Œ ‰

œ œ ˙

˙ œ

Ó Œ œ œ ˙ œ œb œ œ

J
œb

j

œ œ œ œb

Œ Œ ‰

œb

Œ
ææ
æ

Y

œ

¿
œ

J
Œ Œ

˙

˙

˙̇b

™
™
™
™

œ

œ

œœ

œ

œ

œœ

œ

œ

œœ

œœb œœ œœ

Œ

œœ ™
™

‚

j

‰™
‚

‰

œ ™
œœb

Œ Œ

˙
˙̇
˙

n

b ™
™
™
™

ww
w ˙̇

˙
™
™
™

œœ
œ

œœ
œ

™
™
™

œœ
œ

˙̇
˙

˙
˙
b

™
™ œ

œ
œ
œ ™
™

Œ ‰

œœ
œ## œœ

œ

Œ ‰

œœbn œœ

˙̇b œœ œ
œ

˙
˙™
™ œ

œ

œ

œ
™
™

œ

œ
œ
œ
b œ

œ

˙

˙b

™

™

œb

J
œ œ ˙

˙
˙™
™ œ œ ™

œ
œ
œ
œ
œ ™

œ
œ

˙
˙

˙b ™

œ
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66

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

&

ff

bend

p f

solo (as before)

>

3 5 7

?

f

>

poco
sfp

-

/
∑

sf

>

with hands

p ff

…

sf

with soft mallet

> with drumsticks

mf

+ >

sf

+

>

5
3 3

&

ff
sub.

bottleneck (RH, hit
strings and glide)
>

whammy (LH)

poco

6

bottleneck

‘“

ff

-

p

3

&
∑ ∑

ff

-

p

?

mf ff

(why)

together with playback

o

&

ff

>

p

Ÿ~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~

ff sfp

>

?

ff mf ff sfp

>

œ ™
œb œ œ œ œ œ œ œ œ œ œ œb œ

‰ ‰ œ œ œ œ œ œ œ œb

œ<b> ™ œn

≈
œb ™ ˙™ œ œ ˙

‰
œ

≈

œ
œ
œ
œ
œ
œ
œ
œ
œ

≈ ‰

¿

R Œ
Æ
¿

J

¿

J ‰ œ
û

Œ Œ

œ
œœ
œ<b> ™
™
™
™

1
1
1
1
1
1

œ
œ
œb

b

j

œ
œ
œ

œ
œ
œ

6
6
6
6
6
6

œ
œ
œ
œ
œ
œ

n
b

œ
œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
œ

‰

œœ
œb œœ

œ
œœ
œ

œœ<b> œœ

j
Œ ‰

œœœ
œœœ

œœœ
œœœœ ™
™
™
™

œœœœ

J

‰ Œ Œ

œ

œ<b>

™

™

œ
œ

˙
˙
™
™ O

O

œ
œ œ

œ
b

˙
˙

œ<b> œn

J
˙
˙™
™ œ

œ
œ
œ œ

œb ˙
˙
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69

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~~~~~~~

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

&

p mf f

transition towards multiphonic,
no change of fingering

poss.

multiphonic

6
6
6

>

mp
poco

6
7 3

?

p mf p f

>

p p
poss.

/
∑

together with playback

sf

with drumstick
rimshot

(why)

>

mf

with soft mallet

sf

>

with drumsticks

p f

rimshot

sf

>3

&

mp p

>

3

f p f p f

whammy 

‘“

>

3

&

mf pp
sub.

?
∑

b œ ™

&

mf p fp

-

?

f p

œ
œ

œ
œ

œ
œ
œ
œ
œ
œ

≈ œ
œ
œ
œ
œ
œ

œ ˙ œ 6
6
6
6

‰ ‰

œ

œ
Œ

œ œ œ ™ œ

‰ ‰
œ
œb

œ
œ

≈ h ™ ‰

¿

Œ
œ

j
≈

¿ ¿ ¿ ¿

≈ ≈
h

‰

œ
œ
œ
œ
œ
œ

<b>
˙
˙
˙
˙
˙
˙

œ
œ
œ
œ
œ
œ

œ
œ
œ
œ
œ
œ

™
™
™
™
™
™

œ
œ
œ
œ
œ
œ
j

œœ
œb

b œœ
œ

œœ
œ

œœ
œ

œœ
œ

œœ
œ

œœ
œ

œœ
œ

œ
œ

œ
œœn

<b>
<b>

œœ
œ<b> œœ

œ
œœ
œœ

œœ
œœ

r ‰™ Œ Œ Ó

≈

œœ
œ

™
™
™

œ
œ<b>

œ
œ

˙
˙

œ
œ

˙
˙

œœ#

œ
œn

œœ# ™
™

œ
œ

<b> ˙
˙

œ
œ

˙
˙™
™ œ

œ
œ
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71

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~
~
~
~
~

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

&

j

k

f
sub.

>
K

ff pp

continue this pattern, adding new notes and increasingly wider leaps

?

ff

B

sf

>

p

/

together with playback

(not)

sf

>

f p

+

mf

>
o

bell

f

>

>

p mf sf

>
+ o

5

3 3

&

'

(whammy)

'

poco

(whammy)

p

>

f

ÍÍÍÍÍÍÍÍÍÍ

>

3

·

poco

3
3

&

(why)

ff

together with playback

>

mp ff mf

>

3

?

(not)

together with playback

3
3

&

f

>

p sf

I
II

f
>

> > >> >
>

>

>
>
>

poco

?

f

> >

mp sf

>

>
>

˙̇

˙b

nµ œœ

œ

œ

œ
œ
œ
µ
b

µ

‰ Œ en
e
e
e
e
e
e
e

e

e

˙
˙<b>

œ
œ

œ
œ

œ

œ ‰ ‰
ææ
æ

œ

œ

œb

œb
‰ œb

‰

¿

‰ œ
œ‹

œ
œ
œ œ

œ
‰

ææ
æ

¿ ¿

J ‰™

¿

Œ ‰
œ

¿

Œ


¿

œ

¿
œ œ

˙
˙

˙
˙̇

<b>
<b> œ

œ

œ
œœ

œ
œ

œ
œœ

œ
œ

œ
œœ

œ
œ

œ
œœ

œ
œ

œ
œœn

b
b œ

œ

œ
œœ

™
™
™
™
™

œ
œ

œ
œœ

œ
œ

œ
œœ
j

œ
œ
œn

b
˙
˙
˙

Œ Œ
3

j

œ
œ
œ

œœ
œ
œ
œ

<b>

n

∏
∏
∏
∏
∏

œœ
œb

r
‰™ Œ Œ Ó Ó

œœ
œ

j Œ Œ

‰

œœ
œ
œb

˙̇
˙
˙

œœ
œ
œ

j

œœ
œ
œn

œœ
œ
œ

œœ
œ
œ

œœ
œ
œ

‰

œ
œœ
œœ

œ
œœ
œœ

œœ<#> œœ
˙̇ œœ

1

1

œ
œ
™
™

œ
œ œ
œ
b œ

œ
œ
œ
n

œœ œ
œ
#

œœ#
œ
œ
b

œ

œn
œ
œ œ
œn
™
™ œ

œ

œ
œ
œ
œ ™
™ ˙

˙™
™ œbœ

œ ™
™

œ
œb ˙

˙

ææ
æ

œ
œ ™
™

œœ œœ ™
™

œ
œ
œœ
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73 O

O

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~~~

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

&

let break and distort

ff

∑

U

∑ ∑

U

pp

3

p pp

B

f

∑

U

∑ ∑

U
?

pp

3

p

/

'…

sweep SD with brush

p

+

-
pp

U

with hands

U

o pp

scrape

&

ff

∑

U

∑ ∑

U

∑ ∑

&

ff

∑ ∑

U

∑ ∑

U
?

p

∑

o pp

?
∑

U

∑ ∑

U

∑

&
∑

U

∑ ∑

U

∑

ppp

?
->

∑

U

∑ ∑

U

ppp p pp

‰ Œ Ó Ó Œ Œ

œ œ ™
œ

j

˙™

œ
œ<b>

J

‰ Œ Ó Ó Œ
˙ ˙™ ˙

≈

¿
¿

œ œ ˙ w

Œ

˙™

œ
œ

w w

¿

Œ Œ Ó

œ
œ
œ
œœ

<b>

j

‰ Œ Ó

Œ

˙
˙̇
˙™
™
™
™

œ
œœ
œœ

j

‰ Œ Ó
ww
w
w
b œœ

œ
œ

œ
œ
J

‰ Œ Ó Ó ™ Œ ≈

œ ™

œœ#

J
‰ Œ Ó

w
˙b ™ œ œ
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

&

ppp

∑ ∑ ∑ ∑

?

ppp
poss.

ppp p pp ppp
poss.

p

/
∑ ∑ ∑ ∑

mf

with brush

&
∑ ∑

‚
·

mpo

?

mp

∑

p

∑
&

mf

?
∑

&

take over chord
with RH

&

mp p

(                   )o

pp mf

3

?

p mp p
poco

pp mf

˙

Ó

˙

Ó Œ Œ œ œ

j

œ ™ œ œb ˙
Œ Ó Œ ˙ œ

¿

Œ Ó

Ó Œ

‚
‚

O
O

O
O ™
™

˙

˙
˙̇
˙

b

∏
∏
∏
∏
∏
∏

˙

˙
˙̇
˙

˙
˙̇

˙̇
˙̇

Ó Œ
œ œœ w

w
w

˙̇
˙
˙
b ™

™
™
™

ww
w
w

˙̇
˙
˙

˙̇
˙
˙

™
™
™
™

wwb

˙™ œ œ

œ
™
™

˙

˙
™
™

˙

˙

˙

˙

œ œ œ
œ

j

˙
˙
™
™ ˙

˙
™
™

œ
œ œœ

˙ ˙ ˙™ ˙ ˙
˙ ˙

œ wb
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Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

&

ppp mp pp ppp

3

?

ppp

∑

pp p pp ppp

/

o

po

very faint
ppp

∑

&

pp mp pp
poco

-

3

ppp

&

p mp p

∑ ∑

&
∑

take over chord
with RH (optional)

pp

&

pp mp pp p ppp

?

p mp p ppp

Ó Œ
œ

j

˙ ˙
œ
œ
œ œ ˙

Œ Ó Œ

˙™

˙™ ˙

œ ˙™ œ œ
œ ˙

Œ

∑

¿ ¿

Œ Ó

¿

Œ Ó ™

w

w
ww
w

<b>
œ œ ˙

˙
˙
˙
˙

∏
∏
∏
∏

œ

œ
œ
œ
œœ

œ

œ
œ
œ
œœ

™
™
™
™
™
™

œ
œb

j

œ
œ

œ
œ

œ
œ

j

œ
œ

œ
œ

˙
˙

˙
˙

˙
˙
˙
˙

∏
∏
∏
∏
∏

w
w
w

œ
œ
œ

ww
w
w

ww<b> œœ

˙
˙̇
˙b

˙
˙̇
˙™
™
™
™ œ

œœœ
˙
˙̇
˙

œ
œœœ

˙̇ ˙̇ ™
™ œœ

j

œ
œ
™
™

œ
œ

œ
œ

˙

˙

˙

˙

™

™

˙
˙

˙
˙

˙<b> ™ ˙ w ˙ ˙™ ˙ ˙
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88

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

&

p ppp

∑ ∑

U

?

ppp
poss.

∑ ∑

U

/
∑ ∑ ∑ ∑

U

&

p o

∑ ∑

U

&
∑ ∑

poco

∑ ∑

U

&

(h)

ppp

∑ ∑

U
?

&

p ppp

∑ ∑

U

?

p ppp

∑

pizz.

p

.
∑

U

˙b ™ ˙ ˙

Ó ˙™ ˙

˙
˙
˙
b

™
™
™

˙
˙
˙

˙
˙
˙

œ
œœœ<b>

˙
˙̇
˙

˙
˙̇
˙b

˙

˙

™

™

˙

˙

˙

˙

˙™ ˙

œ

J
‰ Œ
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q = 120

q = 120

Alto	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

&

iii.	typing. . .

switch to baritone saxophone

∑

U

∑ ∑

U
?

air, flutter

Baritone saxophone

f

∑

U

∑

?
∑

U

∑ ∑

U

∑ ∑

U

∑

/
∑

U

f

>

∑

U

scrape
(with

finger)

mf

-

…

hit (with
brush, muting
with hand)

+

.
∑

U

f

>

&
∑

U
remove capo

∑ ∑

U

∑ ∑

U

∑

&
∑

U
15"

∑ ∑

U

∑

(mf)

∑

U
11"

∑

?

Freely play notes in given
range (typing-like - slow)

mf

‘“

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ
∑

U

∑

Typing (a bit faster)

‘“

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&
∑

U

∑ ∑

U

∑ ∑

U

∑

?
∑

U

∑ ∑

U

scrape string
with nail

f

∑

U

∑

æææ
¿

Œ Ó

Œ

1

œ œ Ó Œ

1

œ

œ

œ

Œ
œ

œ

œ

Œ

2

Œ Ó
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7

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

?
∑ ∑ ∑

U

∑

f

key slap

>

∑

U

?
∑

mf

air

∑

U

∑

o f

∑

U

/
∑

as before

mf

-

…+

.
∑

U

f

>

mf

-

…+

.
∑

U

&
∑ ∑ ∑

U

∑ ∑ ∑

U

&
∑ ∑ ∑

U
7"

∑ ∑ ∑

U
15"

?
∑ ∑

Typing (a bit faster)

‘“

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ
∑

Typing (medium speed)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&
∑ ∑ ∑

U

∑

pitchless,
muting
string with
LH

-
o mf

∑

U

?
∑

f

∑

U

∑

f

∑

U

æææ
¿

e

¿

Œ Œ

¿

Œ

œ œ Œ Œ

1 ™

œ œ

œ

œ

œ

Œ™

œ

œ

6

Œ

2

Œ Œ

2

Œ
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

1
8

1
8

1
8

1
8

1
8

1
8

1
8

1
8

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

?

f
>

∑

U

o f

∑

U

∑

U

∑ ∑ ∑

U

?

block mouthpiece
with tongue,
percussive sound

f
>

o

∑

U

∑ ∑

U

∑

U

∑ ∑ ∑

U

/

f

>

∑ ∑

U

∑ ∑

U

∑

U

∑ ∑ ∑

U

&
∑ ∑ ∑

U

f

.

∑

U

∑

U

∑ ∑ ∑

U

&
∑ ∑ ∑

U
6"

∑ ∑

U
?

Typing (fast)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ
∑

U

?
∑

Typing (a bit faster)

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

U
6"
U U

&
∑

f
>

∑

U

∑ ∑

U

∑

U

pitchless,
muting string
with LH

-
o mf

∑ ∑

U

?

f

∑ ∑

U

∑ ∑

U

∑

U

∑ ∑ ∑

U

Œ Œ™ æææ
¿

e

j
‰

¿ ™

Œ Œ™

¿ e

j

Œ

1 ™

Œ

Œ

œ#

œ

œ œ

œ
Œ™ Œ

œ

œ œ œ# w w ˙ œ œ

¿

j

)

Œ Œ™

2
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22

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

5
16

5
16

5
16

5
16

5
16

5
16

5
16

5
16

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?

f
-

∑

U

∑

f

∑

key clicks, typing-like

8"

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ ∑ ∑

?

f
-

∑

U

∑ ∑

f

>
K

∑

U

∑ ∑

/

scrape 
(with brush)

mf
-

∑

U

∑ ∑ ∑ ∑

U

∑ ∑

&
∑ ∑

U

∑

scrape string
with nail

f

‘“

∑

muted individual notes
(pitchless), typing-like

8"

ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ ∑ ∑

?
∑

U

&
∑ ∑

U

∑

3

?
∑ ∑

U

∑ ∑ ∑ ∑

U

∑ ∑

&
∑ ∑

U

f
-

∑ ∑ ∑

U

∑ ∑

?

on the bridge,
pitchless

mf

-

∑

U

f

-

f

∑ ∑

U

∑

p

-

3

ppp

j

Œ™

¿

Œ æææ
¿

æææ
¿

r

Œ™

¿

Œ Œ
œ# œn

Œ™ œ Œ

2 2

r

œ ™

Œ œ Œ

œ# œ
‰

œ#

Œ

œ

Œ

6

Œ

Œ™
6

Œ

6

Œ

2 2

r Œ ˙ œb
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30 P

P

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

7
8

7
8

7
8

7
8

7
8

7
8

7
8

7
8

1
8

1
8

1
8

1
8

1
8

1
8

1
8

1
8

5
4

5
4

5
4

5
4

5
4

5
4

5
4

5
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

?
∑

U

∑ ∑

U

∑

f

∑

5 3

?
∑

U

∑ ∑

U

∑

f
>

o

∑

/
∑

U

∑ ∑

U

∑

f

>
…+

.
∑

&
∑

U

.
”“

∑

U

∑ ∑ ∑ ∑

&
∑

U

∑

Typing (slow)

ÍÍÍÍÍÍÍÍÍÍÍÍ
∑ ∑

7:6

?
∑

U

∑ ∑

U
6"

∑ ∑ ∑

5 3

&
∑

U

∑ ∑

U

∑

-
o mf

∑ ∑

?
∑

U

∑ ∑

U

∑

f

∑ ∑

Œ Œ™ æææ
¿

e e e

‰™

e e e e e e e e e e e

‰

e

Œ Œ™

¿ e

j

Œ

1 ™

Œ œ

j

œ#

Œ Œ

œ

œ œ œ œ œ œ œ œ
Œ

œ# ™
Œ

œ

œ

‰™ ‰

Œ Œ™

6

Œ Œ™

2
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

6
16

6
16

6
16

6
16

6
16

6
16

6
16

6
16

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

?
∑ ∑ ∑

f
-

∑ ∑

>

∑

?
∑ ∑ ∑

f
-

∑ ∑ ∑ ∑

/
∑ ∑ ∑

scrape 
(with brush)

f

-
∑

scrape brushes
against each other

3

∑

f

>

&
∑

”“

∑ ∑ ∑ ∑ ∑

f

. .
”“

&

-

∑ ∑ ∑

3

-

∑

?
∑ ∑ ∑ ∑ ∑

&
∑ ∑ ∑ ∑ ∑ ∑

f

∑

?
∑ ∑ ∑

f

-

∑ ∑ ∑ ∑

¿

‰

e

Œ

¿

œ ¿ ¿ ¿ ‰™

1 ™

J

œ# ™

J

œ# ™

J
‰™

‰
œ ™

œ# ™

J

œ# œ œ#

Œ
œn

œ# œ

œ

œœ œ

œ

œ

‰ Œ

‰

¿

Œ

6
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2
5

2
5

2
5

2
5

2
5

2
5

2
5

2
5

1
6

1
6

1
6

1
6

1
6

1
6

1
6

1
6

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

?

f

-
>

∑

f
>

∑ ∑

slap

>

?

-

buzz tone, as
pitchless as
possible

∑ ∑

-

buzz tone, a
bit more pitch
than before

f

-

∑ ∑ ∑

/

scrape 
(with brush)

-
∑

with hands

p
5:4

f

scrape
(with

brush)

mf

-

…+

.

3

∑ ∑

&

scrape string
with nail

fo
‘“

∑ ∑ ∑ ∑

”“
.

∑

&
∑ ∑ ∑

3

-

∑

?
∑ ∑ ∑ ∑

p f

&

-
o mf f

∑

-
mfo

∑ ∑ ∑

?
∑

pp

J
∑

f

∑ ∑ ∑

¿

Œ Œ Œ

e

æææ
¿

e

Ó Œ

‹

¿

‰

gµ

Œ

gµ

œ Œ

œ œ œ œ

œ œ ¿

2

Œ Œ

œ#

J
‰

Œ

œ#

j ‰
œ# œn

Œ

œ

œ

Œ Œ ‰ œ# ˙™ Œ

6

Œ Œ Œ

¿ 6

Œ

œ
œb
Œ

2

Œ

58



{

°

¢

52

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

6
8

6
8

6
8

6
8

6
8

6
8

6
8

6
8

?
∑ ∑ ∑ ∑

U

∑

U

?
∑

f

>
K

∑ ∑ ∑

U

∑

U

/

with hands

mf

scrape 
(with brush)

-
…
(mute cymbal)

sf
>

o

∑ ∑

U

∑

U

&

muted notes
(pitchless)

o f

‘“

∑ ∑ ∑

U

∑

U

&
∑ ∑

U

freely (typing-like, c. 9")

?
∑ ∑ ∑ ∑

U

∑

U

&
∑

mf

pizz.

.

∑

f
>

∑

U

∑

U

?
∑

pp f

∑

pizz.

f

>

∑

U

∑

U

e e e e

‰

Œ

œ# œn

Œ

Œ

œ
œ

Œ Œ

¿

œ
‰

¿
¿
¿
¿

¿
¿
¿
¿

¿
¿
¿
¿

¿
¿
¿
¿
‰ Œ Œ

œ
œ

Œ

œ

j

œb
Œ Œ

œ ™

Œ™
œ œ œ

œ œ
œ# œ œ œ# œ œn

r œ œ
œb

R

œ œ#

J

œ

Œ Œ Œ™

œb ™

Œ Œ

œµ œ

Œ™
œb ™
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58 Q

Q

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

~
~
~
~
~

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

5
8

5
8

5
8

5
8

5
8

5
8

5
8

5
8

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
16

1
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

?
∑

U

pp f

∑ ∑ ∑

k

f

-

p

?
∑

U

p f

∑ ∑

sf

-

/
∑

U

∑ ∑ ∑ ∑

f

+

&
∑

U

o ff

∑ ∑

bottleneck

sf

>

‘“

&
∑

U

∑ ∑

?
∑

U

po f

∑ ∑ ∑ ∑

&
∑

U arco

o f

∑ ∑

II
III

sf

>

ff sim.
>

> >
>

?
∑

U arco

o f

∑ ∑ ∑

ff sim.

> >
> >

Œ
˙

œ
œ
œ

œ

n
b

œ
œ
œ

œ ™

™
™
™

‰

Œ Œ

œ#

1

˙
˙

œ
œ

œ

œB

B

œ
‹

œ
œ

¿
œ œ œ

≈

¿ ¿ ¿

˙̇
˙
b ™

™
™

1
1
1
1

˙
˙
˙

™
™
™

œ#

Œ™

œ

œ

œ# ™

J

≈

Œ

œœ
œb

œœ
œ

Œ

œ œ œ#

1

1

œ
œ œœ# œœb

œ
œ

œ
œ œœn

œ
œ
b

œ
œ
b

≈

œœ# œ
œ

œœn

œµ ˙ œ
œ œ

œ œb
œ

œ# œb œ
≈ œn œn œb
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
16

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
8

3
8

3
8

3
8

3
8

3
8

3
8

3
8

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
16

3
16

3
16

3
16

3
16

3
16

3
16

3
16

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

?

sf

slap

>

f

air

-

∑

f

∑

l

K

f

-

∑

?
∑

f

air

-

-

∑

f

air

-

∑ ∑ ∑

/

p f
>

∑

>

∑ ∑

>

5

&
∑

whammy

f

∑

scrape string
with nail

f

‘“
o

∑

·

*when playing this type of
figurations with the bottleneck,
mute the strings partially with the
left hand to damp the sound of the
moving bottleneck and achieve a
drier and cleaner sound

mp

bottleneck*

∑

&

3

∑

”“

?
∑ ∑ ∑ ∑ ∑ ∑ ∑

&
∑

f
-

overpressure
(almost no pitch)

-

∑

f
-

∑ ∑ ∑

?

f

J

«

sf

∑

sf

I
>

p f

∑ ∑

‹

Œ

e e e e
¿

Œ Ó Œ æææ
¿

Œ

œ

œ
œ

¿

Œ

gµ

Œ Œ

¿

Œ Œ œ œ œ œ œ Œ
œ

Ó

1

Œ
œ

œ

œ œ œ œ œ

Ó Œ

œ

Œ

2

1

Œ

œ
œ

œ

Œ Œ

œ#

Ó

œ

œ

#œ ™

J Œ
œ

œ# ™

J

6

Œ

‹µ

Œ Œ

6

Œ Œ
œbœb

Œ œ Ó Œ

1

œb
œb
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

6
16

6
16

6
16

6
16

6
16

6
16

6
16

6
16

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

4
4

?

sf
>

∑

>

∑

f

.
>

.
>

∑

U

?

f

block mouthpiece
with tongue,
percussive sound

o
>

f
>

∑

f

.> .>

∑

U

/

scrape
brush

 (with nails)

mf

-

with drumstick

sf

>
…

p

+

f

…

bell

> +

>

scrape with brush

p
u

'typing' on castagnets (8")

f
ÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍÍ

&

bottleneck

sf

>

∑ ∑

>

.
>

.
>

∑

U

&
∑

”“

∑

U

?
∑ ∑ ∑ ∑ ∑ ∑

U

&
∑ ∑

II
III

do not let
ring!

∑
>

.
>

.
>

∑

U

?

I
II
>

∑

«

>

∑
.
>

.
>

∑

U

ŒŒ

œ

1

œb ™

j ‰™ œb œ ‰ Œ Ó

Œ

¿ e

j ‰ Œ Œ

œ# ™

j ‰™

œb œ

‰ Œ Ó

¿

¿

Œ ‰™
¿ ¿ ¿ ¿ ¿

‰™

¿ ™

J Œ œ
û

w w

Œ

1
1
1
1

‰™

œœ
œ

b
b ™

™
™

J

œ
œ
œ
œb

b
b

œ
œ
œ
œ
‰ Œ Ó

œ#
Œ

œ

œ
œ

Œ

œ#

Œ Ó

‰™
O
O ™
™

J

œ

œb

œ

œ
‰ Œ Ó

Œ

1
1

œ ™

j ‰™ œb œ ‰ Œ Ó
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77 R

R

Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.

2
4

2
4

2
4

2
4

2
4

2
4

2
4

2
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

3
4

9
16

9
16

9
16

9
16

9
16

9
16

9
16

9
16

1
4

1
4

1
4

1
4

1
4

1
4

1
4

1
4

?

.> .>

∑

U

ff

>

∑

f

air

-

inhale

-

air

-

3
l

K
-

>
-

? .
>

.
>

∑

U

ff
>

∑

overpressure
multiphonic

f

-
>

/
∑

U

sf

>

p f

∑

scrape
with brush

-

&

.
>

.
>

∑

U

ff

>

·

bottleneck

f

∑

.
”“

&

”“

∑

U

”“

∑

3

∑
?

?
∑ ∑

U

∑ ∑ ∑

&

.> .>

∑

U

ff
>

I
II

f
-

3

sf
>

?
.> .>

∑

U

ff

>

p

I

f

overpressure
(almost no pitch)

-

-

œb œ

‰ Œ Ó
æææ
œb

Œ æææ
¿ 8

æææ
¿

œ

œ
œ

n

‰™

e ™

j
¿ ™

j

œb œ ‰ Œ Ó

œ

Œ Œ Œ
‚b

‰™

¿

j

e ™

j ‰™

œ

J
‰ Œ Ó

œ
Œ

¿ ¿ ¿ ¿ ¿
œ
œ
œ ‰™ ‰™ œ ™

J

œ
œ
œ
œ
œb

b

b

b
b

œ
œ
œ
œ
œ
‰ Œ Ó

œ
œ
œ
œ#

#
#

Œ

1 œ# ™

J
‰™ ‰™

œ

Œ Ó Œ

œ#

œ# œ œ#

Œ

‰™ œ ™

J

‰™

œ

œb

b œ
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Bar i .	Sax.

Tbn.

Perc.

E .	Gtr.

Kbd.

Vln.

Db.
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