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Composer's Note

As the subtitle of the work indicates, this piece is written for percussionist and snare drum - to be played without any mallets. Using only their hands, the performer
approaches the instrument in an explorative, yet disciplined manner. Through the obstinate insistence on determinate physical/sonic gestures, the work establishes a
strange kind of ritual, in which sections of spaced clarity and moments of explosive energy are interspaced throughout. As the piece progresses the performative
actions of the performer extend towards their own body, bridging the divide between performer and instrument - agent and medium - and eventually leading to an
attempted symbiosis of percussionist and drum by having both elements of the piece "singing" together.

In order for the ideas of the piece to come through, it is fundamental that the performer embraces the intense physicality and inherent theatricality of the work and

commits to it. Every single gesture should be performed with full intention and strongly dramatised, without concerns of being over the top. Loud, accented gestures
should be also physically large, flamboyant even, and surrounded by an intense feeling of grandiosity and solemnity.

Performance Notes

The performer should perform seated, with their legs around the drum (to keep it from falling off the stand during the more intense points of the piece) and with the
snare strainer facing them, in a position that is easy to manipulate with the right hand and partially hidden from the audience.

The notation of the piece breaks down the actions of the performer into three main categories: voice, snares and hands:
Voice: The vocal part is to be performed integrally with the mouth closed. The change of consonant m/n should be a very nuanced effect, at points almost
imperceptible.

The vocal part presents 2 different types short gestures:

,h : shorter, heavy, like the result of a ,h . longer, also pained but less blunt
= punch to the stomach ~  and more evocative, like a whine
mh mmh

The pitch for the vocal delivery should be a comfortable one for the performer, that emerges in an organic way for each gesture without being planned. It
does not need to be consistent.

The indication 'lean towards drum' always defines how far forward the performer needs to lean in relative terms, considering the initial position being the
normal playing position and the final position being extremely close to the skin of the drum, almost touching it with the nose.



Snares: The use of the snares is expressed as follows:

| J

Snares off ~ Snares on Snares on
(not secured)  (secured)

The manipulation of the snares is only executed with the right hand throughout the piece

Hands: The notation for the hands is expressed in the following way:

| )
N

]
et Edse Caiifie Different types of strokes (except when indicated, these markings affect both hands):
(Percussionist) ' — ) o )
Snare Drum (skin) P|:Palm |K|:Knuckles | F |: Fist(combinationof |D |: Finger
knuckles and palm)

Individual notes are to be lifted immediately after the stroke. Notes that are tied stay on the hitting suface after the stroke.

The convention for this piece is that notes with the stem up are to be played with the right hand and notes with the stem down with the left hand. Any
exceptions to this rule or places of potential confusion have been marked in the score with the clarification RH or LH

Additional notation:

ch J - lift hand from hitting surface —===—-—- > : connect the physical action of two consecutive gestures with the same hand

J\ J - lie hand silently on drum and press to mute it - as fast as possible in the indicated durations, exact number of notes is indifferent

ANV Slow circular motion around the edge of the skin of the drum - always performed with the finger or fingers of the right hand. Shape and
duration specified in the score.

Written in 2021 for Philipp Lamprecht, to be premiered at CEME 2022 in Tel Aviv (Israel) Duration: c. &'
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